Kitāb majmūʿ | fīhi manāfiʿ asmāʾ Allāh al-ḥusnā | wa-manāfiʿ al-ism alaʿẓam wa-kalām | al-ṣaḥāba raḍiya Allāh ʿanhum fī | l-ikhtilāf fīhi wamanāfiʿ al-Qurʾān
[Book of miscellanies in which are the benefits of the beautiful names of God, the benefits of the supreme name in its variety and statements of the companions-may God be pleased with them-and the benefits of the Qurʾān].
After these words, an inscription by the same hand, in red ink was added, going up almost vertically and saying:
wa-fīhi al-arbaʿīn [sic] isman wa-manāfīʿuhā lil … [and in which are the forty names and their benefits for …-lacuna]
Under this inscription is a note of patronage,6 in red ink, reading: [Intended for his excellency, the elevated, the lordly, the great master, the warrior champion, the treasure [of the community] Taghribarmish, superintendent of the noble royal armory of al-Ashraf-may Allāh fortify him]
bi-rasm al-janāb al-ʿālī al-mawlawī al-amīrī al-kabīrī | al-ghāzī al-dhukhrī Taghribarmish7 shādd al-silāḥ khānā al-sharīfa al-malakī al-ashrafī aʿazzahu Allāh
The dedication is repeated under the colophon (f. 156b, Figure 15 .2) in red ink, on one line going up:
bi-rasm al-janāb al-ʿālī al-sayfī Taghribarmish shādd al-silāḥ khānā
[Intended for his excellency, the elevated, Sayf al-Dīn8 Taghribarmish, superintendent of the armory], and under this, in red ink, as well, a ḥamdala (ḥamdu li-llāh taʿālā). These dedication notes were added during a second phase, as suggested by the lack of space to write the full dedication horizontally. The colophon of the first text, two lines in black ink, reads:
hadhā mā wujida fī l-nuskha al-manqūl minhā hadhihi al-nuskha | wa-lḥamdu li-llāh waḥdahu
[This is what is found in the copy from which this copy was madepraised be God-Praise be to God].
The title page of the second text (f. 157) simply reads, in red ink on two lines:
Kitāb fīhi al-arbaʿīn [sic] isman wa-sharḥuhā9
[Book in which are the forty names and their commentary]; its colophon (f. 188b) is not informative and does not present any dedication note:
8 "al-Sayfī" stands for Sayf al-Dīn, the most frequent laqab for Mamluk amīrs by the beginning of the ninth/fifteenth century and until the end of the Mamluk period; see Ayalon, Names 192 and fn. 11. 9 Under the title, another hand added Kitāb fīhi in black ink, without any dots and in a very compact way (superscripted letters and word). This is a kind of calligraphic exercise.
wa-hadhā mā tayassara min khawāṣṣ al-arbaʿīn ism wa-naʿūdhu bi-Allāh min al-ziyāda wa-l-nuqṣān wa-min al-khaṭa ʾ wa-l-zalal. Ghafara Allāh li-muṣannifihi wa-qāriʾihi wa-l-ʿāmil bihi wa-kātibihi wa-man daʿā lahum bi-l-raḥma wa-l-maghfira wa-li-jamīʿ al-muslimīn wa-ṣallā Allāh ʿalā sayyidinā Muḥammad wa-[ā]lihi wa-ṣaḥbihi wa-sallama
[This is what was made available of the particularities of the forty names, may God protect us from the additions and the losses, from the mistakes and the errors. May God forgive its composer, its reader, its maker, its scribe and whoever prays for them, by clemency and forgiveness, and all the Muslims. May God pray for our master Muḥammad, his kin and companions, and preserve [them] ].
Codicological Features
The manuscript (172 mm high, 135 mm wide, 192 ff.) is protected by a simple dark brown leather binding, without a flap.10 The two covers, on the upper and lower board, are identical and decorated with a blindstamped polylobed 10 Nevertheless there could have been a flap and envelope earlier in the history of the manuscript: one of the board covers is cut along its entire height, as though a yapp cover and flap had been cut out. The fact that the upper board has this particularity, though the flap and yapp cover are normally attached to the lower board, is not a decisive argument against this hypothesis since oriental bookbindings were often re-mounted upside down by poorly informed restorers. On the fragility of Islamic bookbindings, see fn. 13 below. (Figure 15 .3). The Arabic manuscripts were stored horizontally, one upon the other, the tail being often the only edge visible when the manuscripts were on the shelf. This is why an indication of the title and/or author and/or volume number was often written there.14 The 192 ff. are made of whitish-beige paper (a warm color, tending more toward yellow than grey), with a fairly homogenous pulp (only a few fibers per page are visible a small surface as a folio, they seem to be clustered in threes. Within a group, the three chain-lines are distributed every 8-10 mm. The groups are spaced out every 40 mm, so that two groups and the first chain-line of the third one are generally visible on a folio. The laid lines are vertical, thin, close to each other and hardly distinguishable-I could scarcely count them: 20 of them seem to occupy more or less 20 mm. This type of paper, with chain-lines in groups of threes, was very common from the fifth/eleventh century in a vast geographical area (Bilād al-Shām, Egypt, Asia Minor, Iran, Mecca) and was still in use, practically without any competition, up to the ninth/fifteenth century; therefore, it is not helpful for dating or localizing the production of the manuscript, unfortunately.16 Another very common feature of the paper manufactured in the Mamluk period and territory is the delamination of some sheets. This is the case, among others, for f. 140.17
The format of the original sheet of paper can be estimated: folios measure 172 mm high and 135 mm wide, bifolios are twice as wide: 172 × 270 mm. Since the chain-lines are horizontal, bifolios are actually half of an original sheet18 and thus measure 344 × 270 mm. The folios were trimmed in the course of the binding operations, so we need to add 10 to 20 mm to each side,19 yielding 354/364 × 280/290 mm. These measurements correspond to the small format of paper described by Irigoin: 320/370 × 235/280 mm.20
The folios are bundled in twenty quires, mainly quinions, with the exception of two quaternions and one ternion.21 For the first text (ff. 1-156), there are seventeen quinions, the first and last ones are missing one folio, and one quaternion. The second text (ff. 157-190) is made up of four quires: two quinions, one quaternion and one ternion, and followed by three singletons: the guardleaves (ff. 191-192 = B-C + D). The lack of a folio in the last quinion of the first text (ff. 146-156) can be easily explained: having finished the copy of the text before the end of the quire, the copyist cut the last folio of the quire to reuse it elsewhere; this was a very common practice due to the relatively high price of unusual either.23 The two texts were copied by the same scribe, on the same paper, with the same inks and in accordance with the same mise en page. In any case, they were already in order when a liquid was spilt on the pages (see the stains from f. 137 to the end of the volume).
Different systems are used to indicate the order of the folios. I will not dwell on the foliation, which was done in the 1990s at the University of Liège library; but other marks are worth mentioning. For instance, in the upper corner of ff. 30, 48, 58, 68, 98, 108, 118, 128, 138 and 148, all of which form the first folio of a quire, a short inscription has been partly cut off ( Figure 15 .4, f. 128). Apparently the number of the quire was written in letters there-on ff. 30 (fourth quire) and 128 (fourteenth quire), the letters ‫ع‬ ‫ب‬ � ‫ا‬ ‫ر‬ are clearly legible, on f. 118 (thirteenth quire), there is a succession of undotted letters, most probably ‫ر‬ ‫ش‬ ‫ع���‬ � ‫ش‬ �� ‫ل‬ � ‫ا‬ � ‫ش‬ � -, and was cut off during (one of the) binding operations of the manuscript. This practice of numbering quires in full on their first recto was very common from the second half of the fifth/eleventh century.24 Another device to indicate the change of quire can be found in the outer margins of ff. 29b and 30, respectively the last and the first folios of two successive quires; this consists of a mark resembling a mīm (Figure 15 .5, f. 29b) traced in the outer margin facing the seventh line of the page.25 The same mark can be seen in the outer margin of ff. 42 and 53b, facing the second line of the page; these folios are in the middle of a quire. Mid-quire notations are very frequent in Arabic manuscripts, but are generally double, on each page of the central bifolium of a quire; i.e., respectively on the verso and recto of the first and second folios of the central bifolium. Here, the contrary is true: f. 42 is the first of a central bifolium, but the mark is traced on its recto, and f. 53, the second folio of a central bifolium, bears the mark on its verso. The same mark is observable on ff. 35b-36, which is not and has never been in the middle of a quire. Hence, it is probably another type of mark, resembling a mid-quire mark without being one. Catchwords are another device to keep the folios in the right order.26 The scribe wrote them in the lower margin, not further than the inner limit of the writing frame, and following a descending line. Catchwords are accurate, generally consist of only one word, and are found on all the versos of the first half of the quires and on the last verso of each quire alone.27 Another hand, probably one of the readers of the manuscript-who was responsible for some marginal glosses too, see below-traced catchwords on the versos of the second half of the quires. These are written horizontally and lower in the bottom margin.
The layout of the pages is constant throughout the whole manuscript:28 the text is justified in an untraced rectangular frame 118 mm high by 90 mm wide and has eight lines per page. A few words are superscripted at the end of a line because of lack of space (as on f. 11b). The main part of the text was written in black ink,29 but some words were enhanced by red details after the text was copied: the scribe left a blank space to be filled in afterwards with the word(s) in red ink. The fact that red ink was added after copying the main text in black ink is obvious on many folios, see f. 56b, for instance, where too much space was left for the word to be written in red, or f. 57b where indications in red are rewritten over the black ink. To remember which words he had to write in red, the scribe would write them as far in the margin of the page as possible and in the smallest writing he could so that these indications would be trimmed away when the book was bound. Parts of these indications remain, see ff. 117, 117b, 119b, 199b or 126b (two occurrences) (Figure 15 Unsurprisingly, the lāmalif is always warrāqiyya.33 The kāf is most of the time mashkūla (traced in two strokes, the upper one, diagonal, was written in the later stroke), but can be mabsūṭa too (one stroke, flattened). The final hāʾ, when attached to the previous letter, is always mardūfa (traced in two moves: one oblique stroke to the left, and then a loop in the shape of a drop); median, most of the time mulawwaza (two loops). The final mīm is normally maqbūla makhṭūfa (its descender tends to be oblique towards left), but when there was not enough space, it can be musbala (vertical descender) or even have a curved tail towards the right. The same occurs with the final yāʾ: normally muḥaqqaqa (usual shape), it is rājiʿa at the end of the lines, in order to respect the writing frame. The final nūn is very open and bears its dot above its right upstroke and not above the center of its bowl. Actually, this handwriting is very similar to the Mamlūk naskh penned by al-Ṭayyibī in his holograph work about the bookhands written on 12 Rajab 908/11 January 1503, which is only barely more than fifty years after the copying of the manuscript we are interested in, and was commissioned for Sultan Qanṣūh al-Ghawrī.34 Hence, the term naskh, which should be used very cautiously because of its lack of precision since almost any script written by a Mashriqī hand can be said to be naskh,35 is perfectly appropriate for qualifying this script. The identity of the scribe is unknown: the colophon is not signed. Nevertheless, one reasonable supposition is that this manuscript was copiedor even compiled36-by one of the young military slaves of Taghribarmish, the dedicatee, during his training. Flemming showed that this practice was widespread, and had a double purpose: besides the pedagogical goal of the exercise, its result would fill the master's library.37 The fact that the dedication notes were added afterwards is not a decisive argument refuting this hypothesis.
Some marginal glosses are found; they comprise corrections and additions by the scribe, ending with the typical ṣaḥḥa or ṣaḥīḥ sign38 (there are many instances, see Figure 15 .7, f. 164b, with a reference mark in the text, in red: during the rubrication, the scribe noticed that this word was unclear and decided to rewrite it clearly; he crossed it out with the nib and ink he was using at that moment, but went back to black ink to rewrite the word in the margin) or by a reader (f. 124b, ending with ṣaḥḥa), comments (see f. 9, two different hands, or f. 11b), and different kinds of annotations (see f. 10: ḥikāya). In several places, a "qif" ("stop") was added in the margin to call the reader's attention to a certain passage in the text (f. 98b). In sum, in addition to the scribe's hand, two other hands are observable: an "Eastern" hand, the same reader who added catchwords, and a maghribī hand, and pen: not bevelled as in the Mashriq, but cut into a point (f. 11b). 
Content
Textually speaking, two main units can be observed. The first text, which is also the longest (ff. A leitmotif of this first text is that invoking God using the ism al-aʿẓam, under certain circumstances (you should be pure, fast or eat certain foods for a certain time, write the correct letters, do so at a certain time of night, etc.), is always efficient: you will obtain what you are praying for-this is actually part of the definition of this supreme name of God-, or primordial secrets, secrets of God will be revealed to you. The importance of the isolated letters beginning some suras50 and their numerical value according to abjad51 is also mentioned, with magic squares (for instance on f. 27b according to al-Būnī; magic squares may include letters or figures, see f. 85 for example of both),52 and combinations of letters. The efficacy of a certain name, seen as the supreme one for the person(s) cited, is highlighted with stories, and its value according to the abjad system is recorded. Different prayers are mentioned, as well as procedures to follow to make efficient talismans and to use them proficiently. A division into chapters (faṣl) is given, although their content is not always easily differentiated: they all deal with these same questions.
1-156b), is entitled Manāfiʿ asmāʾ Allāh al-ḥusnā wa-manāfiʿ al-ism al-aʿẓam wa-kalām al-ṣaḥāba raḍiya Allāh ʿanhum fī l-ikhtilāf fīhi wamanāfiʿ al-Qurʾān
The second text is entitled Kitāb fīhi al-arbaʿīn [sic] isman wa-sharḥuhā (ff. 157b-188b). It deals with the same issues, but looks more thoroughly at forty of the most important names of God, systematically arranged and numbered. As with the first text, no author or compiler is mentioned.
The level of language used throughout the manuscript is Middle Arabic, which comes as no surprise.53 Some of the features attesting to this are: the nunation instead of tanwīn, the use of the unnecessary epenthetic alif (for instance in the end of "Abū"), the inaccurate use or inexistence of dual forms (very clear in the considerations about the story of Hārūt wa-Mārūt,54 ff. 11-12), and the replacement of a fricative by a dental: use of tāʾ instead of thāʾ in many frequent words, such as thumma, akthar, mithl, or even ḥadīth; or dāl instead of dhāl (like in dhikr). These are actually phonological phenomena related to the pronunciation of the scribe, who mentally utters what he is about to write.55
The content of these texts deserves a closer look by a specialist in this kind of literature. What can be said at this stage is that this manuscript seems to be part of what was recently described as the corpus bunianum:56 without pretending to be by al-Būnī the manuscript nonetheless deals with matters placing it fairly well within this frame of Būnian literature. There was a peak in the production of works about magic and particularly the science of letters in the ninth/fifteenth century; Haarmann linked this interest in magic, alchemy and divination to the shamanistic background of the Mamluks,57 whereas Berkey saw it as a "point of contact between Mamluks and locals,"58 and Shoshan as a corollary of the growing importance of Sufism in this period. 59 Gardiner states: "Būnian works thought to deal specifically with the science of letters were sought after by the kind of people who could expend great wealth on books, which is to say people at the upper end of the social ladder,"60 exactly the kind of people like Taghribarmish. This manuscript coincides with the demand for practical works about lettrism;61 nevertheless, it is not as adorned as some copies of "Būnian works produced for court settings"62 in that there is no chrysography or blue ink. This is a carefully copied, partially vocalized manuscript, but it remains in the category of common manuscripts. This may be because it is an anonymous miscellany, which is less prestigious than an authorial text. As mentioned earlier, this codex could be one of these manuscripts copied as an exercise by a young mamlūk for his amīr, like the ones described by Flemming that comprised many anonymous works and abridged versions of authorial texts.63 In this case, in addition to showing a beautiful hand, the exercise would have been to gather documentation about the names of God, and their usefulness for magic purposes, an important concern at the time. If Taghribarmish was really miserly, as suggested by the chronicles,64 this was a good way of widening, or even setting up his library at a reasonable cost since he only had to pay for paper and ink.
Bi-rasm … Taghribarmish shādd al-silāḥ khāna-Who was the Dedicatee?
The name and function of the dedicatee clearly point to a mamlūk. 65 The vocalization and spelling of the name of the dedicatee are a bit different from what is found in the sources: the manuscript shows As stated earlier, this manuscript was copied in Cairo for the Amīr Taghribarmish. It can be assumed that it remained there for a while; the hand of one of the readers who left marginalia has a "taʿlīqish" or "nastaʿlīqish" style:98 a non-horizontal ductus, with the words descending under the baseline that was in vogue during the Ottoman period. Then the book travelled to the Maghrib. A Maghribī may have bought it in Cairo on his way to or from Mecca. He brought it back home to the Maghrib. A Tunisian-Ḥammūda is a Tunisian name99-bought it, and we may assume the book remained in Tunisia, before it was sold to Juliette Dargent. Dargent was a former librarian of the University of Liège, who then became a civil servant for Unesco and, as such, worked in various Arab countries. She amassed an important collection of manuscripts in Arabic script while working there; she loved books and the look of Arabic writing, but she could not read Arabic. Most of her manuscripts were purchased in Tunisia.100 She bequeathed all of them-four hundred thirty-eight volumes-to the University of Liège library in the 1980s.101 This is how Taghribarmish's manuscript ended up in Belgium.
Conclusion
This manuscript is material evidence from a ninth/fifteenth century Mamluk amīr's library. It is a book of miscellanies about the beautiful and supreme names of God, a subject in vogue then. It was commissioned by the Amīr Taghribarmish, and probably copied by one of his young mamlūks during his training. The latter began working on the beautiful names of God and added his list of the forty names afterwards-as shown by the later addition of the indication "wa-fīhi al-arbaʿīn [sic] isman wa-manāfīʿuhā lil- …" on the first title page of the volume. Apparently the topic was interesting enough for the manuscript to have been carefully preserved: it is still in an excellent state of conservation six centuries after its production and despite travelling from Cairo to Tunisia, and then from Tunis to Liège-and these are only the peregrinations we know of. Only its binding had to be replaced: the volume is now protected by an Ottoman binding, with no trace of its genuine Mamluk binding.102 We do not know whether it was made in Egypt or in Tunisia-the watermarked paper of the guard leaves was used in both countries, and we do not know how long the manuscript stayed in Tunisia before being sold to Ḥammūda.
Codicologically speaking this Mamluk codex is not out of the ordinary: typical paper, habitual distribution of the inks, black and red, regular mise en page, and common type of handwriting. It is not an exceptionally beautiful manuscript: there is no gold, but not a careless copy either since the handwriting is conscientious and the very limited number of lines per page, as well as the wide and high margins indicate that the scribe had enough paper at his disposal.
Many manuscripts kept in a Mamluk amīr's library must have been like this one, both in terms of look and content; paradoxically this is what makes this particular copy interesting. It gives us a glimpse into the "normal" books of an amīr at the end of the Mamluk period.
This manuscript appears in the aforementioned Ex(-)Libris ex Oriente database103 because of its dedication note. Other manuscripts dedicated to Mamluk amīrs are recorded in ELEO as well. This project thus provides a valuable opportunity to get a better picture of different amīrs' personal libraries, but also those of other individuals such as scholars.
